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I’m
 peering into an iron grate set into the floor of an ancient cellar on a Tuscan 

w
ine estate. T

hrough it, far below
, I glim

pse som
ething extraordinary: a fem

ale 
nude in pink m

arble, kneeling in a pool of her ow
n m

aking, as w
ater oozes 

from
 the tip of the fleshy flow

er that springs from
 her torso. In another cellar, 

a m
ysterious glass basin catches the light that enters from

 a single w
indow

, 
w

hile in one of the estate’s tw
o private chapels, a red disc glow

s intensely 
on the dark floor. It seem

s like a portal to the underw
orld, especially w

hen, 
reaching dow

n to touch it, you can see your hand pass right through w
hat had 

seem
ed to be a flat surface.

B
y Louise B

ourgeois, R
oni H

orn and A
nish K

apoor, respectively, these are just 
three of the 16

 site-specific art pieces that have been com
m

issioned by Lorenza 
S

ebasti and M
arco P

allanti, ow
ners of leading C

hianti C
lassico estate C

astello 
di A

m
a, since 19

9
9. O

riginally arising from
 a collaboration w

ith Tuscany’s 
influential G

alleria C
ontinua, the collection has been m

anaged since 20
15 by 

independent curator P
hilip Larratt-S

m
ith. 

It’s not as if C
astello di A

m
a needs the art to boost the reputation of its w

ines. 
S

ingled out for praise as long ago as 1773 by P
ietro Leopoldo, the M

edici G
rand 

D
uke of Tuscany, the vineyards around w

hat appears m
ore a fortified village 

than a castle w
ere rescued from

 neglect in the early 19
8

0
s w

ith the help of 
P

allanti, a Tuscan w
inem

aker w
ho had studied in B

ordeaux. Today, C
astello di 

A
m

a is at the forefront of the renaissance of C
hianti C

lassico, the top level of 

F
re

n
ch

 a
rtist D

a
n

ie
l B

u
re

n
’s w

o
rk 

lo
o

k
s o

u
t o

ve
r vin

e
ya

rd
s fro

m
 

th
e
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n
 b
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n
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 th

e
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g
e

 o
f 

A
m

a
. Its five

 w
in

d
o

w
s, d

e
sig

n
e

d 
to
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e
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e
 la
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d

sca
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s in
 a 

R
e
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 p

a
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g

, a
re
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d 
w
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 m
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e
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a
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ll 

S
ie

n
a

’s 13
th

-ce
n

tu
ry ca

th
e

d
ra

l 
ex

te
rio

r. E
a

ch
 strip

e
 is ex

a
ctly 

8
7

m
m
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id

e
 –

 a
 B

u
re

n
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d
e

m
a

rk

C
u

b
a

n
 a

rtist C
a

rlo
s G

a
ra

ico
a

 a
lso 

riffs o
n

 w
a

lls w
ith

 h
is 2

0
0

6
 w

o
rk

 Y
o 

N
o

 Q
u

ie
ro

 V
e

r M
á

s a
 M

is V
e

cin
o

s, 
w

h
ich
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p

ro
d

u
ce

s in
 m

in
ia

tu
re

 n
in

e 
o

f th
e

 b
a

rrie
rs th

a
t h

ave
 h

isto
rica

lly 
ke

p
t p

e
o

p
le

 a
p

a
rt –

 sh
o

w
n

 h
e

re
, 

th
e

 G
re

a
t W

a
ll o

f C
h

in
a

. T
h

e
 title

 o
f 

th
e

 w
o

rk
 tra

n
sla

te
s a

s ‘I D
o

n
’t W

a
n

t 
to

 S
e

e
 M

y N
e

ig
h

b
o

u
rs A

n
ym

o
re

’

w
ine from

 the C
hianti appellation, w

hich now
 com

petes w
ith B

runello as one of 
the great w

ines of Tuscany. M
eanw

hile, the estate’s M
erlot, L’A

pparita –
 w

hose 
20

16
 vintage w

as aw
arded a perfect 10

0
 points by the critic A

ntonio G
alloni –

 is 
one of the region’s m

ost spectacular and sought-after IG
T

 w
ines. 

A
t an O

ctober event to present the latest addition to the collection –
 a delicate, 

m
ystic installation by Polish artist M

irosław
 B

ałka –
 S

ebasti and P
allanti 

entertained around 50
 guests, including som

e of the w
orld’s leading m

useum
 

directors and curators. O
ver a glass of L’A

pparita 20
0

8, P
allanti explained that 

C
astello di A

m
a ‘has three legs: landscape, w

ine and art, each one intim
ately 

connected w
ith the other tw

o’. S
o intim

ate, indeed, that B
ałka’s w

ork w
as installed 

am
id the steel blending vats in the w

orking part of the w
inery. A

s Frances M
orris, 

director of London’s Tate M
odern, com

m
ented w

hen w
e em

erged from
 the hidden 

barrel-vaulted cellar w
here K

orean artist Lee U
fan created his captivating, w

ine-
hued w

ork Topos (E
xcavated) in 20

16, ‘T
he lovely thing about this collection is 

that you have to seek the w
orks out. It’s the opposite of a sculpture park.’ 

S
ebasti and P

allanti w
ork closely w

ith the artists on the pieces and their 
location w

ithin the estate: B
ałka visited seven tim

es before his w
ork w

as finally 
installed. ‘T

he artist needs to be inspired by the genius loci,’ S
ebasti said, ‘just 

as the w
inem

aker has to be possessed by terroir in order to create som
ething 

m
asterful and unrepeatable.’
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 m
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a
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u
ch

.  
In

 2
0
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r C

a
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llo
 d
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, R
o
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0
16
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e
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 U
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t b
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xca
va

te
d

), U
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u
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 b

y b
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n
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n
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 p
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f p
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